6.00 pm

(Academy)

Gregory Crewdson

1.00 pm

(Academy)

From Up on Poppy Hill

2.30 pm

(Academy)

Vivre sa vie

4.30 pm

(Academy)

The Deep

6.45 pm

(Academy)

6.15 pm

(Academy)

6.15 pm

(Academy)

6.00 pm

(Rialto)

4.30 pm

(Academy)

6.15 pm

(Rialto)

(Academy)

Children

$10.00

Antiviral

8.15 pm

(Academy)

Fireworks Wednesday

6.00 pm

(Rialto)

4.00 pm

(Academy)

Pierrot le fou

4.30 pm

(Academy)

Monday April 29

Gottfried Lindauer, Maori girl, about 1874, oil on canvas (detail).
Te Papa (1936-0036-1)

Photograph by Kate Whitley, Te Papa

Sunday May 19

Sunday April 28

Saturday May 18
Dancing in the Dust

Wednesday May 15

From Up on Poppy Hill

2.30 pm

(Academy)

Gregory Crewdson

4.30 pm

(Academy)

The Deep

6.15 pm

(Academy)

Antiviral

8.15 pm

(Academy)

Saturday April 27

Bande à part

Sunday May 12
Beautiful City

artwarming

Saturday May 11

Gregory Crewdson

2.45 pm

(Academy)

The Queen of Versailles

4.30 pm

(Academy)

The World Before Her

6.30 pm

(Academy)

Friday April 26

About Elly

Wednesday May 8
The House I Live In

The World Before Her

4.15 pm

(Academy)

The Queen of Versailles

6.15 pm

(Academy)

Thursday April 25
Lawrence of Arabia

2.15 pm

(Civic)

Sunday April 21

Tuesday May 7
Sunday May 5
(Academy)

Where the Condors Fly

6.15 pm

(Academy)

The House I Live In

8.15 pm

(Academy)

Thursday May 2

SCHEDULE

W h at ’ s s o G r e at a b o U t

After May

(Civic)
6.15 pm

GODARD?

The Deep

(Civic)

10.00 pm

The ABCs of Death

(Academy)

After May

hip sequence where the trio dance the Madison to a café
juke box.
In Pierrot le fou, a cracked masterpiece of romance on
the run, Karina is Marianne, the baby-sitter (with a side
line in the illegal arms trade) who induces advertising
man Jean-Paul Belmondo to ditch his family and head to
freedom in the idyllic south of France. Marianne, alas, is
easily bored. Amongst many things Pierrot is a break-up
movie, loaded with the mutual disillusionment of its
director and star.
There is no relationship in cinema to touch this. Karina
is equally transfixing at her most withholding and at her
most transparent, the merest flicker of emotion as vivid
as distant lightning. Godard gazes at her with delight,
amazement, tenderness, bafflement and sudden, abrupt
flares of detachment, galled by his enthralment and his
suspicion that it’s just the movie of her that holds him.
Superb digital restorations of these three key films provide
an irresistible opportunity to become bound up in a love
story that heralded a new epoch in gender relations and
can still shake the way we watch movies and thrill to their
slippery romantic allure. — Bill Gosden

6.00 pm

Internet booking fee $1.00 per ticket (max. $4.00 per transaction)

7.15 pm

Kon-Tiki

(Academy)

4.00 pm

Well… for starters, there’s the films he made with
Anna Karina. If you want to experience the volatile
conflation of emotion and intellect, of joy, pain, lyricism,
acute self-awareness and bad attitude with which one
man exploded the art of cinema in the 60s, you could
start by watching what happened as he trained his
camera on his wife, the ineffably remote and touching
Karina.
Their second film Vivre sa vie opens, famously, with a
scene that denies us the view of her face. What follows is
an account in 12 chapters of small, telling incidents in the
life of Nana, a provincial beauty who comes to Paris to be
an actress and ends up on the game (la vie in the patois
of the day. Godard loves to play with words.).
In Bande à part (Band of Outsiders), for which
Tarantino named his production company, Karina is Odile,
sheltered but impulsive, who lives in the suburbs with
her aunt and meets two small-time wannabe crooks at
English-language class. Just when you think their gangsta
style is all movie bravado, hapless Odile finds they mean
business. Godard’s deeply sceptical love of Hollywood is
all across this film, most notably in the poignant, eternally

After May

Ticketing service fees:

(Academy)

2.00 pm

The House I Live In

Pierrot le fou

$12.00

ACADEMY CinEMAS

(Academy)

4.00 pm

The Queen of Versailles

On now
Free entry

Bande à part

$14.50

Senior Citizens

CEnSORSHiP CLASSiFiCATiOn

2.00 pm

The Queen of Versailles

3.00 pm

Saturday May 4
(Academy)

Vivre sa Vie

Students / Film Society / Industry Guilds

(Academy)

50 cents per ticket

Where the Condors Fly

(Civic)

Guys and Dolls

Saturday April 20

6.15 pm

France | 1965 | 110 minutes | CinemaScope
| DCP
Photography: Raoul Coutard | Music: Antoine
Duhamel | Editor: Françoise Collin

(Academy)

4.00 pm

Box office and door sales booking fee

$11.50

(Academy)

The House I Live In

France | 1964 | 95 minutes | B&W | HD
Photography: Raoul Coutard | Music: Michel
Legrand | Editors: Françoise Collin, Lila
Lakshmanan, Agnès Guillemot

2.00 pm

From Up on Poppy Hill

Students / Film Society / Industry Guilds / Senior Citizens $9.00
$5.00 per transaction

Children

$14.00

(Academy)

4.15 pm

France | 1962 | 83 minutes | B&W | HD
Photography: Raoul Coutard | Music: Michel
Legrand | Editors: Agnès Guillemot, Lila
Lakshmanan

The World Before Her

$9.00

www.twitter.com/nzff

$12.50
$10.00
$15.50

Internet booking fee

$13.00
$17.00

Students / Film Society / Industry Guilds

2.00 pm

Where the Condors Fly

Academy Cinemas
Sunday 12 May, 4.30 pm

$16.50

Adults
Ticketing service fees:
Children
Adults
Screenings before 5pm weekdays
Children

Students / Film Society / Industry Guilds / Senior Citizens $12.00
Adults

Screenings after 5pm weekdays, all weekends and public holidays
Available for purchase directly from the cinema box office and
www.academycinemas.co.nz
$5.00 per transaction

Ticketing service fees:
Senior Citizens
Adults

After May

Wednesday May 1

Bookings are now open for all screenings at the applicable venue. Each
venue handles tickets only for the Autumn Events they are hosting. Individual
venue details are listed below. The only complimentary passes redeemable
for these screenings are those specifically issued for NZIFF Autumn Events.

Academy Cinemas
Sunday 5 May, 4.30 pm

Thankyou

Available for purchase directly from the cinema box office and
www.rialto.co.nz

RiALTO CinEMAS nEWMARKET
Internet booking fee $1.00 per ticket (max. $4.00 per transaction)
www.youtube.com/nzintfilmfestival
www.facebook.com/nzfilmfestival
www.nzff.co.nz/autumn-events

On THE WEB
At the time of printing, some films had not
been classified. Until they receive a censor
rating, they are considered R18 and can only
be purchased by and for people aged 18 and
over. Ratings will be posted on the NZIFF
website and at the venues as soon as they
come to hand. Children‘s tickets are available
only for films classified G, PG & M.
Please note that where foreign language
films are indicated as subtitled, this is not
the same as full captioning for the hearing
impaired.

Telephone booking fee

HEARinG iMPAiRED
Rialto Cinemas Newmarket, 167-169
Broadway, Newmarket (Rialto), Ph 369 2417
The Civic Theatre, THE EDGE (Civic): cnr
Queen & Wellesely St, Ph 0800 BUY TICKETS
Academy Cinemas, Central Library Building,
44 Lorne St (Academy), Ph 373 2761

VEnUES

Available for purchase from THE EDGE Aotea Centre Box Office,
0800 BUY TICKETS and www.buytickets.co.nz. Door sales available from
The Civic Box Office 90 mins prior.

THE CiViC

INFO

Tuesday April 30

BUYinG TiCKETS

experience a real connection

Asghar
Farhadi’s
Iran

Fireworks Wednesday

Dancing in the Dust

Beautiful City

Although widely acclaimed at key international festivals,
these earlier films have proven stubbornly unavailable to us
until now. About Elly has some Rialto Channel dates, but
it’s his most elegantly cinematic work, amply warranting
our big screen outing. Our thanks to ACMI (Melbourne) and
Farabi Cinema Foundation (Tehran) for all their assistance.
— Bill Gosden
“Farhadi is a scorchingly good director. He’s also
an important one, politically speaking: after a run of
Iranian films that presented the country’s inhabitants as
essentially medieval, Farhadi draws attention to those
comfortable liberals who wear Nike tops and carry Louis
Vuitton bags.” — Nicholas Barber, Independent on Sunday

encompassing gaze into the realities of life—and the
choices to be made—in contemporary Iran, from the
margins of the working class to the relative comforts of
the bourgeoisie. His genius lies in unfolding intricate
dramas of personal and social conflict while never
settling for a closed-off reading of any character or
point of view. His characters’ assumptions about one
another are constantly being contested, and ours with
them. An attentive, responsive director of actors from
the start, his mastery of tension and suspense has grown
with each new film. (Ophidiophobics should approach
Dancing in the Dust with caution.)
We are delighted to present this overdue catch-up.

On a recent visit to Tehran as a guest of the Fajr Film
Festival my conversations with local filmmakers and
cinephiles yielded consensus about one thing only: Asghar Farhadi is Iran’s preeminent working filmmaker. Then
the arguments begin: which is Farhadi’s best film? For
many it is not necessarily A Separation, the electrifying
marital drama that won an Oscar and gained widespread
international distribution. Amongst the women I met his
previous film About Elly has just as many fans, probably
more. The riveting Fireworks Wednesday, which plays out
many of the themes of A Separation on a larger canvas,
has persuasive champions too.
Seen in total, his four previous films provide an

Caution: Artists At Work
The surprising strategies of two master manipulators of photographic realism are
revealed in these candid, closely observed accounts of their working practices.

Where the Condors Fly
Switzerland | 2012 | 90 minutes | HD
Director/Photography: Carlos Klein | Producer: Vadim Jendreyko |
Editors: Carlos Klein, Beatrice Babin, Vadim Jendreyko | Music: Daniel
Almada, Martin Klingeberg, Carlos Klein | With: Victor Kossakovsky,
Carlos Klein, René Vargas | In English, Spanish, Russian and German,
with English subtitles | Festivals: Amsterdam Documentary 2012

About Elly

“in a juvenile detention facility, 18-year-old Akbar
(Hossein Farzi-Zadeh) awaits execution for the murder of
his girlfriend when he was 16. Meanwhile, outside the prison
walls, paroled petty thief Ala (Babak Ansari) offers to help
Akbar's sister, Firoozeh (Taraneh Alidoosti, in the first of her
three collaborations with director Farhadi), secure clemency
from the dead girl’s vengeful father. As Ala and Firoozeh
navigate a complex gauntlet of legal and emotional red tape,
they find themselves growing unexpectedly close—a tentative
romance skillfully woven into the film’s life-or-death narrative.
Rooted in spectacular performances by Alidoosti and Ansari,
Farhadi’s second feature is a human-scale morality play of
shattering force.” — Scott Foundas

“About Elly is as fresh as paint: paint that hasn’t
flaked or faded, paint that daubs a subtly encrypted antitotalitarian message in the ‘simple’ fresco of its tragic tale.
A woman disappears, presumed drowned, during a weekend
trip to the Caspian… Her friends—though soon discovered
to be barely that—roam the beach, bonding in their distress,
wavering between hope and hopelessness…. Here is the
chatter of panic trying to organise itself. The body is bound
to wash up, some say. But is there a body? The virtues
that glowed with a scary wattage in A Separation—that
incandescent social fable mixed with a mordant jostle of
contrasting psyches—are softer here.” — Nigel Andrews,
Financial Times

iran | 2006 | 104 minutes | 35mm
Director: Asghar Farhadi | Producer: Jamal Sadatian | Screenplay: Asghar
Farhadi, Mani Haghighi | Photography: Hossein Jafarian | Editor: Hayedeh
Safiyari | Music: Peyman Yazdanian | With: Hedieh Tehrani, Taraneh Alidoosti,
Hamid Farokh-Nejad, Pantea Bahram, Matin Heydarnia, Houman Seyedi, Hassan
Tasïri, Sahar Dolatshahi | In Farsi with English subtitles | Censors rating tbc |
Festivals: Fajr, Locarno 2006

iran | 2003 | 95 minutes | 35mm
Director: Asghar Farhadi | Producer: Iraj Taghipoor | Screenplay: Asghar Farhadi,
Alireza Bazrafshan, Mohammad Reza Fazeli | Photography: Hassan Karimi |
Editor: Saeed Shahsavari | Music: Hamid Reza Sadri | With: Faramarz Gharbian,
Yousef Khodaparast, Baran Kosari | In Farsi with English subtitles | Censors
rating tbc | Festivals: Fajr, Moscow, Pusan 2003

iran | 2004 | 101 minutes | 35mm
Director/Screenplay: Asghar Farhadi | Producer: Iraj Taghipoor | Photography:
Ali Loghmani | Editor: Shahrzad Pooya | Music: Hamid Reza Sadri | With:
Taraneh Alidoosti, Babak Ansari, Faramarz Gharibian, Ahoo Kheradmand, Farhad
Ghaiemian, Hooshang Heyhavand, Hossein Farzi-Zadeh | In Farsi with English
subtitles | Censors rating tbc | Festivals: Fajr, Montreal 2004

iran | 2009 | 116 minutes | DCP
Director/Screenplay: Asghar Farhadi | Producers: Asghar Farhadi, Mahmoud
Razavi | Photography: Hossein Jafarian | Editor: Hayedeh Safarian | Music:
Andrea Bauer | With: Golshifteh Farahani, Taraneh Alidoosti, Shahab Hosseini,
Merila Zarei, Mani Haghighi, Peyman Moadi, Rana Azadivar, Ahmad Mehranfar,
Saber Abar | In Farsi with English subtitles | Censors rating tbc | Festivals: Berlin,
Fajr, Tribeca, London 2009

Darbareye Elly

Chaharshanbeh suri

Raghs dar ghobar

Shah-re ziba

“Farhadi’s enormously impressive debut feature
begins with Azarbaijani emigre Nazar being forced by family
and friends to divorce his beloved bride Reyhaneh after
rumors suggest that her mother is a prostitute. Soon, Nazar
finds himself working double shifts to pay off his wedding
debts and provide some restitution to his ex- (for whom
he still pines). Then, on the run from a creditor, he hides
in the back of a van belonging to an elderly snake hunter
and winds up transported to the middle of the desert,
where he haphazardly tries to corner a piece of the old
man’s business. A strange, hypnotic, lyrical tale of love and
sacrifice, Dancing in the Dust placed Farhadi firmly on the
international film festival map.” — Scott Foundas

Rialto Cinemas
Saturday 11 May, 6.00 pm

Academy
Wednesday 8 May, 6.15 pm

Academy Cinemas
Sunday 19 May, 4.30 pm

“The titular fireworks are literal—the story takes place
as Iranians celebrate New Year by spring-cleaning and
lighting firecrackers—and metaphorical : when Rouhi (Taraneh
Alidoosti), a young bride-to-be working for a cleaning agency,
turns up at the apartment of a couple about to go on holiday,
she’s drawn into an explosive domestic conflict… Farhadi
keeps us guessing as to what exactly is happening and why;
repeatedly shifting our point of view.... This compelling,
corrosive account of male-female relationships in today’s
Tehran is tempered by genuine compassion for the individuals
concerned; wisely, Farhadi never serves judgement on them in
their troubled pursuit of truth, love and happiness. Intelligent,
illuminating and directed with unflashy expertise.” — Geoff
Andrew, Time Out London

Gregory Crewdson:
Brief Encounters

Russian documentary maven Viktor Kossakovsky
celebrates the world’s splendour, variety and contradictions
in a very individual way. A “making of” that soars over the
wasteland of promotional puffery and DVD extras, this
candid, funny picture of Kossakovsky at work on his feelgood epic ¡Vivan las Antipodas! packs enough revelation,
provocation and debate to constitute a masterclass.
Chilean filmmaker and self-described art-junkie Carlos
Klein had admired and befriended Kossakovsky before
he persuaded him to let him accompany his crew to
Shanghai, Siberia and Argentina on his ambitious, worldembracing project. Klein observes the maestro’s highly
emotional and intuitive responses to his material—and
the meticulous realisations of his vision. The maestro
meanwhile keeps a close eye on his biographer, critiquing
his decisions, decrying realism as a sane or worthy
objective, and championing a degree of artfulness that
will have purists demanding that the word documentary
be eliminated henceforth from all references to the
quietly wondrous ¡Vivan… — Bill Gosden

USA | 2012 | 78 minutes | HD
Director/Producer/Photography: Ben Shapiro | Editors: Tom
Patterson, Nancy Kennedy | Music: Dana Kaproff | With: Gregory
Crewdson, Russell Banks, Rick Moody, Laurie Simmons, Melissa Harris,
Richard Sands | Festivals: SXSW 2012

“An acclaimed photographer with the eye of a
filmmaker, Gregory Crewdson has created some of
the most gorgeously haunting pictures in the history
of the medium. His meticulously composed, largescale images are stunning narratives of small-town
American life—moviescapes crystallized into a single
frame. While the photographs are staged with crews
that rival many feature film productions, Crewdson
takes inspiration as much from his own dreams and
fantasies as the worlds of Alfred Hitchcock, David
Lynch, Edward Hopper and Diane Arbus. Crewdson’s
imagery has also infiltrated the pop culture
landscape—including his inimitable Six Feet Under ads
and Yo La Tengo album art. Shot over a decade
with unprecedented access, Gregory Crewdson: Brief
Encounters beautifully bares the artist’s process—and
it’s as mesmerizing as the images themselves.”
— Zeitgeist Films

Academy Cinemas
Tuesday 30 April, 4.15 pm
Thursday 2 May, 6.15 pm
Saturday 4 May, 2.00 pm

Rialto Cinemas
Saturday 18 May, 6.00 pm

Rialto Cinemas
Wednesday 15 May, 6.15 pm

Academy Cinemas
Friday 26 April, 2.45 pm
Saturday 27 April, 4.30 pm
Sunday 5 May, 1.00 pm

